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A Reminder 
The town has asked that 
where possible, that we “... 
please take off wet 
footwear and bring in extra 
dry shoes for indoors during 
our wet seasons.” This 
makes it easier for the town 
to clean the floors, so we 
don’t want to bring snow 
and salt into the main 
room. Other groups, such 
as Yoga, use the floor. A 
sign is posted on the wall 
just before you get to the 
main room. 
 
 

Art in the Workplace 
Have you visited McMaster 
Innovation Park to see the 
artwork? Pumphouse 
artists who have their work 
on display in the current 
exhibition are: Erin Gillis, 
Ann Glasford, Lucy Groszek-
Salt, Flora Hutterer, Leona 
Kelly, Joyce Richardson and 
Silva Talmassons. The Call 
for Participation is on the 
MIP website. Closing date 
for entry is January 19 at 
midnight. 

 
Title Painting 

The painting featured 
above is part of “Morning 
Storm” by Sharon 
Mogridge. 

 

Reflecting On Our Past Year 
 
As activities go, this has been a successful year. 
Let’s look at our mission statement: 
 
The Lakeside Pumphouse Artists' Association is an 
organization dedicated to furthering artistic 
understanding and encouraging artistic growth of 
its members and the community at large by 
promoting interest, education, knowledge and 
skills in the arts. 
 
Now let’s look at how we did against that statement. 
 

 We had varied workshops presented by new 
artists, with new ideas and techniques.  

 Our Art Show and Sale was a success as part of 
Doors Open Grimsby, with over 300 visitors and 
three pieces sold.  

 Our membership is changing – topping out at 67 
at the end of the year, and a dozen new members 
during the past few month.  

 Our members have not only been involved in the 
local community, but have displayed their work at 
many exhibitions throughout the local area.  

 We have encouraged and supported art 
development in the local area, and for many 
volunteer organizations.  

 We have donated to the Grimsby Public Art 
Gallery and have given two memorial bursaries to 
the local secondary schools. 

 
It is a slow, ongoing process, but the executive 
continues to define and refine our association’s policies 
and procedures. It continued our goal to pass on the 
knowledge built up by this association during almost 
fifteen years of existence, and to refine procedures as 
we get more understanding. 
 

 

 

 
 
Last year, as we have done for the past few years, we 
worked on an overall zero based budget, and this past 
year we demonstrated that it works. With the 
expectation to finish the year with as close to zero as 
possible, we were negative by $100. 
 
During last year we had 100 action items on the 
Executive’s To-Do List, and at this time there are nine 
items to be resolved – many of those as ongoing items, 
and others just recently added. The idea of the Action 
Items is to ensure that for each, it is not forgotten, not 
repeated, and in one way or another it is done. 
 
Among these items are several initiatives we hope will 
move this association forward:  
 
1. We are planning to create a Social Media 

presence, specifically through Facebook. This will 
help with connectivity to other like-minded 
individuals and groups.  

2. Based on written feedback, Joyce fine-tuned our 
educational efforts by planning both one and two 
day workshops. Our demos will also be based on 
these comments and suggestions. 

 
Finally, I’d also like to thank the executive for their 
dedicated work this past year. If you think for a 
moment: these gatherings and events we hold 
throughout the year don’t happen without them.  
 
I’d especially like to recognize Fran Elliott, Flora 
Hutterer, and Roma Rojik as they leave the executive. 
All of them have demonstrated conscientious work 
ethic, wisdom, and dedication to this Association. Thank 
you. 

 

    Dave 

www.grimsbylpaa.org 

LPAA 

Newsletter 
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New Members 
 

 

JUDY EDWARDS 
 

As a child Judy liked 
to draw and would 
enter contests. The 
year she entered 
Parkdale Collegiate, 
art was 
disappointingly 
dropped from the 
curriculum. When 
she began teaching 
in 1962 she joined a 
group of fellow 

teachers, began painting with oils, and took some 
lessons using oils and acrylics. 
 
After becoming mother to 3 children, Judy 
accomplished her goal to return to drawing and 
painting. Once again the connection was made through 
a fellow teacher to join a group of artists meeting in 
Guelph. 
 
In the mid-80s she became partner in Pinecroft Gift 
shop where she produced folk art extensively. During 
that time her work was entered in juried shows in 
Caledon. 
 
Judy moved to Oakville in the early 90s where she 
began working in watercolour with Wilma         
Stamm’ler. Annual shows were held where she sold 
some of her work. 
 
Recently retired, Judy and her husband moved to 
Grimsby. Once again she found a wonderful group of 
artists who are very talented as well as encouraging and 
inspiring. She now continues to pursue painting as well 
as designing drawings to hook on primitive burlap. 

 

RONA HUGGINS 
 

Born in Edinburgh, Scotland, Rona moved to Canada 
while quite young. She retired in 2008, and lives in St. 
Catharines with her husband Wayne, without whose 
support and encouragement she would not be painting. 
  

Like many of us, she has always loved to draw, with the 
earliest pictures in her portfolio from when she was 

twelve. 
  
She has had no 
formal training in 
art; in fact, as she 
says, “I failed art 
in high school, but 
still wanted to 
attend Art 
College.” She 
attended Business 
College instead, 
earning an 
Honours Business 
Administration 
diploma, then 
attended Brock 

University for computer science. She has also dabbled in 
photography. 
  
As a teen she tried oils, but had bad reaction to paints 
and solvents, resulting in her discovery of pastels. She 
was inspired by the work Cathy Carter, and thought she 
could try to paint one of her horse. She started that 
ambitious project, but got discouraged and because of a 
busy life, set the project and art aside – for 25 years — 
until she was encouraged by an artist friend, Andy 
Cienik, to finish her horse portrait.  
  
Earlier this year Rona contacted Cathy Carter for 
lessons, but Cathy is no longer teaching. However, 
Cathy encouraged her to come to LPAA as some of her 
students had gone there. Cathy also gave her 
encouragement to continue.  
  
Rona is glad to have joined the group at the 
Pumphouse. “It is there,” she said, “I met so many 
friendly people and received lots of encouragement.” 
The LPAA show this year was her first "real" exhibition, 
and she is thrilled recently to have a piece of her work 
accepted by Pastel Artist's Canada, for their annual 
juried exhibition.  
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Introducing the Executive 
 

 

At the October Annual General Meeting, the following members were introduced as your executive for the next year. 
These are the people who work diligently to provide you with the best possible organization and opportunities, and in the 
most cost-effective way.  
 
 

 
Dave Morley 

President 

 

 
Adrienne Brown 
President-Elect 

 

 
Theresa Cheverie 

Secretary 

 

 
Colette Verrier 

Treasurer 

 
    

Ann Glasford 
Exhibitions 

 

Pat McGuire 
Membership 

 

Nancy Teminski 
Phone Tree 

 
 

    

 

Margery Taylor 
Promotion and Publicity 

 

Joyce Richardson 
Workshops 
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Christmas Social 
 

On December 7, more than 50 members, family and 
friends gathered for our annual end of year social. 
Thanks to our organization team and to those who 
brought food items, the spread was really enjoyed by 
all. This year, before everyone dug into the food, the 
gathering was made to ‘sing for their supper’, with 
Lesleyann leading the carolers. With that done, 
everyone was invited to enjoy the finger food. 

As we have done in the 
past, we asked for 
monetary donations from 
the membership. This 
year the donation was 

going to the McNally House Hospice, a palliative 
care program providing clinical services to all 
patients and families within the Niagara West 
(Grimsby) community. This year our donation was 
$450, and it will be presented to Pamela Blackwood, 
executive director, on January 11. 

After visiting and chatting, the surprise of the 
afternoon was Ariana Gillis, the pride of 
Grandmother Leona Kelly, and mom, Erin Gillis. This 
young recording artist, whose singing and guitar work captivated the gathering 
with a brief selection of five songs. A few of these were written by Ariana, and 
several were Christmas Classics, which became moving sing-alongs. This for us, 
was a beautiful gift, but left us wanting more. 

 

Artwork on Banner Page 
YOU MAY HAVE NOTICED the winter scene featuring a bird on the front page of this 
newsletter. It is part of a painting by Sharon Mogridge, called Morning Storm. You can 
check the full painting out on our website. 
 

You may have also noticed small changes in the design of the newsletter. The intent of 
the new front cover is to feature member artwork in each issue. Hopefully, We can find 
something that applies to the season ARTmatters is published in. For instance, this is a 
winter issue, hence the snowy bird. 
 

Members are welcome to submit paintings for consideration our next issue at the end 
of March. 
 

 

Adrienne joins Lesleyann in caroling 

Judy joins in 
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Coming Demos 
 

 

January 11 

Judy Mayer-Grieve: Abstract Art 

In our recent Pumphouse survey, a large number of 
respondents wanted to know more about creating 
abstract artwork. For this reason Joyce booked 
Judy to do a workshop in late June.  
 
However, to give members early insight into the 
world of abstract, Judy will make an early visit us 
on January 11. 
 

 

February 15 

Phil Gebhardt: Composition 

Philip Gebhardt has been involved with 
photography for over 50 years. His award-winning 
photographs have appeared in newspapers, 
magazines and textbooks throughout the world, 
and he has recently presented workshops at a 
number of art galleries in Ontario to show digital 
photographers how to apply the principles 
successfully employed by famous painters such as 
Rembrandt, Manet and Vermeer.  

 

From Coast to Coast: Celebrating Canada’s 150th Anniversary 
 

Through Our Eyes will launch in January at the GPAG with From Coast to Coast; 
paintings by Grimsby artist and LPAA member, Silva Talmassons. The exhibition 
opens January 1 and runs through to February 28. Silva came to Canada from 
Italy in 1966. Since then, she has travelled in every region of Canada – from 
Newfoundland to west coast of Vancouver Island. Her paintings show her great 
love for her adopted country. She will be present on January 8 from 2–4 pm, at 
the exhibition opening and project launch, to discuss her work. 

 
 
Throughout 2017 many projects will happen across Canada to celebrate the 150th anniversary 
of Confederation. We want to be part of it. As part of Doors Open Grimsby, in September, 
the town has asked us to create artwork that will feature Canada and Grimsby in our show. 
Also, we will be part of the year-long series of art exhibition in the lobby of the Grimsby 
Library/Gallery. So it is an important project. 
 
You can participate by creating something Canadian – something that shows the special 
characteristics of this country, or something period – say 1850 to 1880. You may want to look 
around town and paint one of the old buildings. Is there a landscape that speaks of this 
country? What about visiting the Historical Society or the Grimsby Museum to get your 
inspiration? We have also added reference photos on our website that you may want to check 
out. 
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Lapis Lazuli — and what it means to you 
 

Lapis lazuli, or lapis for short, is a deep 
blue semi-precious stone prized since 
antiquity for its intense color. Lapis was 
highly valued even in ancient times in 
Afghanistan. Lapis beads have been 
found at Neolithic burials in Mehrgarh, 
the Caucasus, and even as far from 
Afghanistan as Mauritania. It was used 
for the eyebrows, among other 
features, on the funeral mask of 
Tutankhamun (1341–1323 BC). 

And here is where it is significant to you as an artist …. 

At the end of the Middle Ages, lapis lazuli began to be exported to Europe, 
where it was ground into powder and made into ultramarine, the finest and 
most expensive of all blue pigments. It was used by some of the most 
important artists of the Renaissance and Baroque, including Masaccio, 
Perugino, Titian and Vermeer, and was often reserved for the clothing of the 
central figures of their paintings, especially the Virgin Mary.  
 

Get the Most Out of Workshops 
 

Every workshop is an opportunity to learn something you didn’t know before. Often, 
success and failure are determined by what you put into it. Remember, you are there 
to learn from the artist, not to become the artist. You take something from every 
workshop you attend, so be prepared to take the most out of it you can. 
 
Here are some guidelines to consider: 
 

 Check the Internet. Get an idea what to expect from the instructor. Talk to others 
who have taken workshops from this instructor. 

 Get supplies. Most times the instructor will send out a supplies list, but you likely 
don’t need everything on it. Use what you already have, but play and experiment 
with the supplies to get familiar with them. 

 Take notes. You want to soak in as much as possible, so ask questions and get 
clarification.  

 When the instructor paints — follow and observe closely. Again, make notes. 
Observation is a great teacher, so watch how the brush is used. Watch and learn 
from other students as well. 

 At least try it. If what the instructor is demonstrating does not fit your style, try it 
anyway. You won’t learn anything about the technique unless you give it a try. 
Don’t beat yourself up if you can’t do it, but at least try, and keep trying. Give 
yourself permission to play, try new things, and even fail. 

 Don’t expect to paint a masterpiece during the workshop. The purpose is to get 
new information, try different techniques, make mistakes, accept suggestions, 
and try it again — and again. 

After the workshop:  review and reflect on your notes; practice the techniques 
learned; evaluate your work, and paint.  

Our website is the source for 
all you want and need to know. 
There you can find our 
schedule of events and list of 
workshops. You can display 
your work in the Member 
Gallery, get tips and 
references you can use in your 
art, and find our news about 
the Pumphouse on the web. 
 
If you have artwork in the 
Gallery section, maybe it is 
time to update it. 
 
As a member, if you have your 
own website, we would be 
glad to add this link to the page 
as well. 
 
If you are new to the 
Pumphouse, maybe you would 
like to read our Constitution 
and Policy. 
 
In our Resources section of the 
website, has notes and tips 
from artists and student to 
help you improve your 
painting. 
 
There is also a link to art 
related Internet resources, 
including galleries, supplies 
and suppliers, and reading 
references and tips. 
 

www.grimsbylpaa.org 

FIND IT ON OUR WEBSITE 
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Coming Workshops in 2017 
 

NOTE: Each workshop must meet minimum registrations 21 days prior to the workshop date, otherwise it 
will be cancelled. Prices of workshops may vary depending on the artists. Register early and avoid a 
disappointment. 
 

February 3-4                    Atanur Dogan Watercolour, Acrylic or Oil 

April 21-22 Debra Tate-Sears           Portrait – egg tempera and watercolour 

June 23-24               Judy Mayer-Grieve Loose, abstract 

August 18-19 Bill Biddle Beginner acrylic 

October 14 (one day) Doug Mays Watercolour – very loose 

November 18 (one day) John Anderson Acrylic 

 
Check out our website for more details about these workshops.  

 

Atanur Dogan 
Friday, February 3 and Saturday, February 4 
Watercolour, Members $90 

Atanur 
Dogan is one 
artist who 
puts the 
‘water’ in 
watercolour. 
His 
workshops 
are fun and 
instructional.  

This internationally recognized Turkish-Canadian 
artist, instructor and judge is a graduate of the Fine 
Arts program with teaching degree from the Dokuz 
Eylul University in Izmir, Turkey. He specialized in 
watercolour and sculpture. His significant 
achievements include the selection as one of five 
portrait artists deemed best in the world by the 
Portrait Society of Canada in 2004.  

 

 

Debra Tate-Sears 
Friday, April 21 and Saturday, April 22 
Watercolour, Members $90 

  
Once again we 
are privileged 
and delighted 
to welcome 
Debra back to 
the 
Pumphouse. 
She is a 
storyteller, 
who uses a 
paintbrush instead of a pen to take the viewer to 
traditional pastoral landscapes, streetscapes or 
portraits.  
 
This year she will feature a portrait in egg tempera 
and watercolour. Further information can be found 
on the website. 
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Workshop Registration Form 
For many of our workshops, participants can use acrylic, oil or watercolour. Check with the Workshop Coordinator. 
 
 

 
Please check ONE                           Member                    Non-member 

Workshop _______________________________________________________________________________________ 

Your Name _______________________________________________________________________________________ 

Address _______________________________________  City _______________________  PCode _________________ 

Email _________________________________________  Phone ____________________________________________ 

 

Make cheques(s) payable to the Lakeside Pumphouse Artists’ Association 
Submit your application, along with your cheque, to: 

 

Joyce Richardson 
2774 8th Ave R.R. #1 
Jordan, ON, L0R 150 

 

Fee enclosed: 
(CHECK  APPROPRIATE)                         LPAA or GPAA Member              $90 
                                                                       Non-member                               $100 
 
 

                                               
 

                                                LPAA WORKSHOP RECEIPT 
 
Name of Workshop:  _______________________________________________________________________________ 

  

        Received from:  _______________________________________________________________________________ 

                   Payment:  $ __________________________     cheque                   cash 

   

                     Signed:   _______________________________________________________________________________ 

                          Date:   _______________________________________________________________________________ 

 
 

Use this form for each workshop. Print extra copies if required. 
 

 


